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the work in drawing in the public school ends there. The trend throughout France and Germany is

towards linking up the various educational institutions whereby the pupil can automatically pass
forward. In the well-organized schemes in vogue on the, Continent a constant stream of pupils ascend
the co-ordination ladder from the elementary schools to the School of Art and the workshops, returning
to the School of Art for increased power. Where such co-ordination exists, overlapping in the work
of preparation is avoided, and facilities for the development of talent is given. If such a system were
adopted in Canterbury much waste of time and material would be avoided, while the instruction re-
ceived under such conditions would be far more complete and effectual than at present. While some-
thing has been done by the well-conceived syllabus in drawing issued by the Education Department in
New Zealand, there yet remains a great deal to do before co-ordination can be said to be a factor in our
art-education system. As I have already said, there is practically no connection between the elementary
day school and the School of Art. The only way to bring this about is some scheme of supervision
from the district School of Art This scheme of supervision of drawing in the elementary schools by
the art master of the district School of Art has proved so valuable, where tested in England that it is
steadily growing, and will no doubt in a short time be generally adopted in all countries advanced in
educational matters. What is wanted is to get it generally adopted in New Zealand ; it is so important
to the welfare of art in this country. The constitution of the School of Art in Christchurch, controlled
as it is by the Governors of a University college, is quite in line with the leading thought as to control
in Europe. The tendency all over the Old World is to place the teaching of art and artistic craft in an
institution apart from the teaching of science and commerce, so that an art atmosphere can be culti-
vated, without which it is impossible to get really valuable work. This atmosphere cannot be culti-
vated in an institution where every branch of education receives attention. It is necessary in New
Zealand, as in England, that the higher branches of art teaching be given in a school specially designed
and equipped for such work. In the smaller centres in New Zealand the art-teaching could be carried
on up to a certain level in the drawing classes in connection with technical schools, but the higher
branches of art-study will have to be taken in the School of Art, which, if real art-teaching is to be
given, must be an independent institution, and not a department of a science or commercial school.
Though the School of Art can do better work for the higher branches of art and craft teaching by being
an independent institution, yet it should be closely conuected with the drawing and art-work of the
primary and secondary schools of all classes. Its staff should be acquainted with the kind of work
done in drawing in the schools in the district, and should be also in a position to exercise some little
supervision over such work. By this means the elementary classes at the School of Art would be in a
position to continue the art-instruction left off at the elementary and secondary schools. Under the
present conditions this is not possible. In New Zealand, as in the smaller centres in England, it is
necessary for a school of art to teach both pure and applied art. The applied art and craft teaching
should be designed to help those trades and professions in the district that depend for the most pail
on a knowledge of form, colour, and design. In New Zealand these crafts are very limited, and com-
prise principally the profession of architecture and the trades of the building crafts, jewellers' work,
lithographers' work, plasterers' work, cabinetwork, signwriters and painters and decorators' work,
modellers and carvers' work. It would be greatly to the advantage of those responsible for the direc-
tion of schools of art in New Zealand if the Education Department defined the scope of instruction, so
that when the programmes of classes are submitted unnecessary duplication by other educational
institutions could be prevented.

The scope of work in a school of art and crafts is definitely outlined by the English Education
Department. To give an idea of what is considered the work of an English school of arts and crafts,
I might mention that the Central School of Arts and Cafts in London has an Architecture and Building
Crafts Department, a Cabinetwork and Furniture Department, a Silversmiths' and Allied Crafts De-
partment, a General Book-production Department, a Drawing, Painting, Design, and Modelling Depart-
ment, a Needlework Department, a Stained Glass, Mosaic, aud Signwriters and Decorators' Depart-
ment. The Principal of the school is a decorative artist, who also occupies the position of Professor
in Design at the Royal College of Art at South Kensington. Amongst the examples of students' work 1
purchased for the permanent exhibition that is to be started at the School of Art in Christchurch, I was
fortunate in getting a complete set of drawings and notes made by one of the advanced students in the
Furniture Department of the Central School of Arts and Cafts. The set of examples of the mural-
painting course at the Royal College of Art will also be most valuable, and will enable, our advanced
students to make, a start in this direction next year. The set of etchings from the School of Etching at
the Royal College of Art will also form splendid examples for our students in the etching classes that
are to be commenced next year. The examples of jewellery and enamels, and the fine collection of
figure-modelling, together with the reproductions of the studies of Alfred Stevens, Lord Leighton,
A. M. Mucha, and the Raphael and Michael Angelo cartoons, will be most valuable to the students
of the life classes. The up-to-date collection of books and portfolios of drawings 1 was able to procure
in England and on the Continent of Europe with the grant that was provided by the Board for this
purpose has been the means of placing the school in line with similar institutions in England in the
matter of equipment. 1 look forward next year to being in a position to obtain from the life classes
some creditable mural work, as well as other forms of illustration and figure compositions. In con-
clusion I have to thank the Board for enabling me to visit Europe and make the purchases on behalf
of the school. I also wish to thank the staff for the able way the work of the school was conducted
during my absence.

R. Heedman-Smith, K.S.A.M., Director.
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